English-Sanskrit Glossary

RASAS, STABLE EMOTIONS, AESTHETIC ELEMENTS

sesthetic elements
the affectionate
amazement
amusement
anger
attachment
the comic
desire
determination
dispassion
emotion
the erotic
the erotic enjoyed
the erotic thwarted
factor; “faCtOI“ing"
the fantastic
fear
the fearfy)
foundational
grief
the heroic
€ heroic iy, -
OF morg};
Passivity
. e MaCabre
o
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factor

L Munificence, compassion
im

(

SOmetimes, parental

vibhavadi
preyah/preyan
vismaya

hasa

krodha

sneha

hasya

rati

utsaha

nirveda

bhava

Smgara
sambhogasrrgara
vipralambhasrngara
vibhava; vibhavana
adbhuta

bhaya

bhayanaka
alambanavibhava
Soka

vira

yuddha-, dana-, daya- (or dharma-) vira

Sama
bibhatsa
vatsalya
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the noble

the peaceful

psychophysical responses (sometimes,
“sensitivities™)

reaction (physical); “reactionizing”

revulsion

stable emotion

stimulant factor

the tragic

transient (emotion)

transitory emotion; “emotivizing”
the vainglorious
the violent

udatta (sometimes urjasvin)
santa
sattvika[anu Jbhava

anubhava; anubhavana

Jjugupsa

sthayibhava

uddipanavibhava

karuna

samcari

vyabhicaribhava; vyabhicaribhavang
uddhata

raudra

THE THIRTY-THREE TRANSITORY EMOTIONS

anxiety
attachment
confusion
depression
despair
despondency
dissimulation
dreaming
dying
exhaustion
fatigue
ferocity
fright
intoxication
jealousy

joy

longing
madness
numbness
panic
perplexity

possession (sometimes, misrecollection)

pride

recklessness

remembrance

resentment

sagacity

satisfaction (sometimes, constancy)
shame
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cinta
sneha'
moha
visada
nirveda
dainya
avahittham
suptam
marana
Srama
glani
ugrata
trasa
mada
irsya’
harsa
autsukya
unmada
Jadata
avega
vitarka
apasmara
garva
capalata
smrti
asuya
mati
dhrti
vrida
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siC kness
SIEEPmeSS
torpol'
wﬂk‘lﬂg

disquief
(indictiveness

vyadhi

nidra

dlasya
pra(vi)bodha
sankha
amarsa

THE EIGHT PSYCHOPHYSICAL RESPONSES

hroken voice
fainting
horripilation
paHOf
paralysis
perspiration
trembling
weeping

svarabheda (-bhanga)
pralaya

romarca

vaivarnya

stambha

sveda

vepathu

asru

THE FOUR KINDS OF LEADING MALE CHARACTER

the dignified
the peaceful
the romantic
the vainglorious

dhirodatta
dhiraprasanta
dhiralalita
dhiroddhata

THE TEN FORMS OF CHARMING BEHAVIOR

adornment

coquetry

coyness

disarray

giving the cold shoulder
mimicry

negligence

reticence

$2ying no when meaning yes
turmoi]

lalita

vilasa
motthdyitam
vibhrama
bibboka

lila

vicchitti
vihrta
kutthamitam
kilakificitam

THE TEN STAGES OF THE EROTIC THWARTED?

anxiety
Craving
death

cinta
abhildasa
nidhana
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distress
glorification
madness
raving
remembrance
sickness
stupor

udvega
gunakirtana
unmada
pralapa
smrti
vyadhi
jadata

OTHER TECHNICAL TERMS

absorption (sometimes, repose)

acting

(its four registers: physical, verbal,
psychophysical, costuming-makeup)

actualization

affectionate utterance

cessation (of a rasa or emotion)

charming behavior

coloration

“commonize,” “commonization”

complete identification with

conjuncture (of two rasas or emotions)

connotation

” «

costume (sometimes regional customs)
denotation

direct awareness; aesthetic visualization
distinct comprehension

dramatic mode

ecstasy

ego

emergence (of a rasa or emotion)
emotion poetry

ends of man

enhance

experience, experientialization
expression; sometimes, literary language
figure of sense or sound; ornament

full complement (of aesthetic elements)
haughty utterance

heart’s concurrence
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visranti
abhinaya
angika, vacika, sattvika, aharya

bhavana

preyah (preyasvat in Udbhata)

santi

hava

uparafijana

sadharanikr, sadharanikarana

anusandhana (-dhi) (in Bhatta Lollata)

sandhi

laksana

pravrtti

abhidha

saksatkara

anusandhana (in Shri Shankuka)

vrtti (bharati: verbal mode; sattvati: serene/
sublime mental mode, pertaining to the
heroic in particular; arabhati: energetic
physical mode, pertaining to the violent in
particular; kaisiki: graceful, pertaining to
the erotic in particular)

laya

aharikara

udaya

bhavakavya

purusartha

pari + pus

bhoga, bhogakrti, bhogikrttva, bhogakrttva

abhidha (in Bhatta Nayaka)

alankara

samagri

tirjasvi (in Dandin)

hrdayasamvada
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identification with

immersion

implicature

impulsive uttera_nce

indirect expression

innate disposition

instruction in, knowledge of
(the ends of man)

jealous anger

language quality

leading female character

leading male character, protagonist

liberation

love

love

manifestation

morality

narrative element

natural expression

object (of affect) (rarely, subject)

oscillation (between different rasas
or emotions)

passion

“paths” or styles of literature

predisposition

preliminary dance

process

proper term, actual word

propriety

purport

quality (of language)

quiescence (of a rasa or emotion)

rapture

rasa-laden statement

receptive, responsive viewer/reader

receptivity

relishing

to savor

secondary knowledge, of a knowledge

semblance of a rasa, of an emotion

sense of self

sensitivity (sometimes, psychic sensitivity)

stolidity

to strengthen

subject matter

substratum, subject (of affect) (rarely, object)

.

tanmayibhava
samavesa

dhvani

trjasvi (in Udbhata)
vakrokti

samskdra

vyutpatti

mana

guna

nayika

nayaka

moksa

kama

prema (in Bhoja = érngdra, passion)
vyakti, vyafijand, abhivyakti
dharma

vastu

svabhavokti

visaya

Sabalata

$rngara (in Bhoja)
riti

vasana

lasydnga

vyapara

svasabda

aucitya

tatparya

guna

samdhita (in Udbhata; = $anti)
camatkara

rasavat

sahrdaya, sacetah
sahrdayata
carvana

(a)svad
anuvyavasaya
rasabhdsa, bhavabhasa
abhimana

sattva

tamah

upa + ci

tatparya

dasraya
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supreme being brahma

types of heroine nayikabhedq
typological state avastha

vainglorious, proud (sometimes, impetuous)  uddhata

verbalization vagarambha
viewer/reader bhavaka (bhdvuka), érotr
volatility rajah =
wealth, power artha
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